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and religious outlook of the time provided for the
renewal of India's artistic genius, there is indeed a
yoga in art too, and by practising it in the right spirit
the artist-seeker grows in his spiritual stature. That
is why the artists in ancient India were called shilpi-
yogins. Not only that., in a Shilpa-shastra, the artist
is strictly enjoined to undergo a course of ceremonial
purification and perform in a solitary place the
"sevenfold office" harming with the invocation of
the hosts of Buddhas and Bodhisattvas, and the offer-
ing to them of real and imaginary flowers. Shukra-
charya, a celebrated aesthetist of the period, says:
"The artist should attain to the images of the gods
by means of spiritual contemplation only. The spiritual
vision is the best and truest standard for him. He
should depend upon it, and not at all upon the visible
objects perceived by the senses."

It is, therefore., quite possible that the monks took
to art not for any personal pleasure or, as has been
commonly supposed^ for any express purpose of
educating the pilgrims., but primarily for the sake
of their own sadhana, as a course of art, they thought,
would help them in attaining to higher stages of
spiritual unfoldment. Theirs was cnot art for art's
sake, but art for the Divine's sake.3 Had it been
their concern that those beautiful works of their art
should please their own tastes or instruct pilgrims
visiting the caves, they would have chosen a less
inaccessible site and carved or painted the figures
of gods and goddesses only. But what did they do